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NOTES FROM NAVAL NOVELS. 343 

Songs. (Vol. III., p. 124-6.) 
Referring to the discontent in the Fleet after Navarino and 

the disappointed hopes of the seamen at getting grievances re
dressed by George IV., or the Tory administration, the author 
gives words of a " Navarin Song-H.M.S. Talthorpe," found by 
the captain hanging on a rusty nail in the foremast, and written 
by a seaman. Chorus:-

Then fore and aft lift up your lungs for a roar, 
They've forgotten already the row at the N--. 
He says (Geo. IV.) that his Parliament cannot afford 
To shell out a shiner for sailors abroad; 
'Cause as how his red herrings exist in such shoals, 
Earth's as full of their bodies, as h-- of their souls. 
P. 127 :-"No further trouble was, of course, taken to find 

out the author; but often in the evening you might hear the 
chorus and a bar or two of the song pealed forth from the galley. 
It is really astonishing the quantity of poetic feeling among the 
seamen: songs, odes, and elegies poured in upon the Commander
in-Chief from all quarters, and very few were the ships that did 
not produce from three to five." 

(To be continued.) 

NOTES. 
SMACK-SAILS, XV. CENTURY. 

The accompanying sketch shows, 
roughly but fairly accurately, the fore
and-aft sails of Eg. MS. 1065, ff. n6.b. 
and 146. The work is a Gestes de Cesar, 
produced in Flanders in the latter part 
of the XVth. century, .and these are 
therefore not less than fifty years later 
than the smack-sail of Les Tres Belles 
Heures de Notre Dame, for which we have 
to thank Mr. Brindleyi(''M. M.;" Vol. VI., 
p. 249) ; as early representations of this 
type of sail, however, they have their 
value. 

The hull of the larger vessel is decidedly 
Dutch-built, and but for the peculiar 
projection at the bows (that seems to bear 
the same relation to a forecastle that a 
pink-stern did to an aftercastle) it might 
well be two centuries or more later than 
it really is. The size of the men, of 
course, gives a false idea of that ol the 
vessel, but the rowing-boat alongside 
corrects this to some extent, and we 
may judge from this and the smaller 
pictures that such a vessel might be of 

anything up to about sixty tons burden, 
and considerably larger than the boat of 
c. 1416. We see also four chain-plates 
implying four shrouds each side, unless 
these are meant for a pair of] runners and 
falls, and the impression of some size 
that these give is !'trengthened by the 
stern-castle of one of the.smaller pictures. 

The little full-rigged ship in the same 
picture is so well-proportioned and so 
correctly rigged that one feels at once 
that here we have a specimen of the 
handiwork of someone that knew more 
than a little about ships ; it is surprising 
therefore to see in each smack-sail that is 
set, the luff blowing far away from the 
mast, belied as this is by the carefully 
drawn hanks of rope by which the lowered 
sail of the larger vessel is fastened to the 
mast. It is possible, and I think prob
able, that the artist had a sketch of a 
sail like the lower one (from .f. 146) which 
really was meant to represent a sail of 
which the larboard side could be seen 
blown out before the mast while the star
board side was seen abaft it. But for the 
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344 NOTES. 

reef-points that run straight along, there 
is nothing to show that a sail in this 
position is not intended here; and in freely 
copying the sail and curving it to suggest 
more wind a result like the upper sail 
might easily arrive. 

Such a supposition has one drawback, 
and that is that it makes the evidence of 
these reefs of very small account. In 
the lower sail we have two of them, the 
higher one very high unless they can be 
shown to have been used together to 
make a bag across the middle of the sail ; 
and in the upper, which is evidently far 
the larger sail, we have· three of the same 
sort, reaching high, and wide apart, with 
below what is evidently meant for the 
lacing of a bonnet. · 

These pictures, it will be noticed, like 

that of c. 1416, fail to give us the begin
nings of a fore-staysail. The:rope that 
leads back from the lower part of the 
fore-stay of the large vessel may possibly 
be a staysail sheet, and another ship in 
f. 146 of the same MS. gives us a block a 
little more than halfway up the stay with 
a dependent rope that may be the fall of a 
staysail halliard; so that we are at least 
allowed to suppose that such a sail may 
have been already invented, although 
there is no absolute proof either way.
R.M.N. 

CASTROS' PAINTING OF THE 
" SOVEREIGN." 

In the painting by L.A. Castro of this 
ship, described by Mr. G. E. Manwaring, 

there is no doubt that we have a closer 
copy of the Payne engraving than any 
previously known, and probably one that 
is considerably nearer in date to the 
original. Mr. Manwaring, however, 
M.M. Vol. vi, p. 292, goes further, and 
suggests that in this painting we have 
actually the original of the engraving, 
and here to my mind he is less convincing. 

In the first place he says, " It is hardly 
likely that Castro would have painted 
such a large canvas so faithfully from 
Payne's engraving, and it is only natural 
to presume that the former is the long 
lost original from which all subsequent 
representations have been taken." It 
is true that, as compared with engraving, 
oil-painting is a far freer art, and one 
would not expect a sea-painter of repute 

to make a servile copy of another man's 
engraving : but neither has Castro done 
so any longer than he felt obliged; His 
commission was quite clearly to pamt the 
Sovereign of the Seas, and I think we may 
safely assume that, either by request, or 
simply in order to save himself the labour, 
time, and trouble that would have been 
involved in finding the ship and making 
drawings, he used the print and took care, 
especially in the rigging, to copy it 
exactly. Once that was done, however, 
he " went ahead and enjoyed himself " 
on the ships in the background, treating 
these and the sea in his usual manner. 

Now an engraver would not have 
reversed the process by leaving out 
the ships; even if it had taken three 
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NOTES, 345 

plates -instead of two, he would have 
copied them rather than be put to the 
trouble of devising and executing a new 
background, I think. But there are 
other and stronger points against this 
painting being the original ; these con
sisting of small differences between the 
print and the painting that all point to 
the latter being of a later date. 

(1.) The beak head and cut-water. 
Here Castro has slightly altered the curve, 
making it more "eyeable" to a person 
with the nautical taste of, say, th1rty or 
so years later. He has apparently left 
out also the characteristic " comb " for 
the fore tacks, but of this I cannot be 
quite sure from the reproduction of his 
painting, although it would no doubt be 
clear in the original. 

(2.) There seems to be a distinct 
alteration in the profile of the stern, 
which seems obviously to have a square 
tuck in the print, but is suggestive of a 
round stern, of the English style of the 
latter part of the 17th century, in the 
painting. This, however, from its posi
tion, can only be judged of; as the 
actual stern is not seen. 

(3.) The most notable difference-the 
tops are of quite another, and that a 
later, shape in the painting. Payne's 
round-tops look small even for 1637. but 
they are otherwise of the type that one 
would look for: Castro's are very much 
bigger and shallower, of the sort that one 
would expect to see after 1650. 

(4.) Castro's topgallant sails are 
loftier than Payne's, the fore topgallant 
sail especially ; this again a later develop
ment. 

With these points must be taken a 
general weakening of the conventional 
design of the print in favour of a more 
naturalistic treatment. This is seen in 
the flags, streamers, and, still more, in 
the sails. Payne's sails, following the 
taste of his time which made seamen cut 
"windbag" sails, are bellying outwith 
noble curves, while Castro's have a " lean 
and hungry look" in comparison. Try 
the starboard curve of the foresail in 
each with a compass and note the size 
of the complete circle that each would 
make, and this becomes very noticeable. 
Possibly Payne exaggerated this bellying, 
but it was at a:U events thought a beauty 
in his day, and no longer so in Castro's, 
as witness his reluctance to copy it fully. 
The other copy, at Trinity House, shows 
even more strongly how what once had 
been a delight had ceased to . please. 

Take; again, the sea and sky, and the 
same thing is apparent. Payne's first 
thought is for curves that will help his 
design ; and his billowy clouds and tur• 
moil of the sea are intended, as they 
succeed in doing, to give the impression 
of wind and motion, but not to create arry 
illusion that they are actually before the 
beholder. Castro is not bold enough to 
invent an entirely new sea ; but he avoids 
all the unexpected forms of Payne's and 
tames it down to something that probably 
is a near approach to his usual style. The 
sky he departs from still further, and 
being bent on the " natural " he leaves 
out the fantastic rocks and sea-monster, 
and the launch that battles its improbable 
way through the copper-cut sea; putting 
in their place some quite nicely painted, 
but far less excitin~, shipping, and this, 
as far as ene can Judge from the very 
greatly reduced process-block in which 
we see it, seems all to be of a date that 
lies somewhere between 1650 and x66o, 
the comparatively great hoist of the 
topsails being of itself almost enough to 
bring one to this conclusion. 

In these remarks I am willing to allow 
that prejudice may have something to do 
with my setting the work of Payne 
artistically so high above Castro's. The 
conventional or even caligraphic style 
of representation, th.at to me seem~ so 
vigorous and romantic, and to have JUSt 
the same sort of beauty that is added to 
language by rhythm and rhyme, may 
seem to other critics to be bound in 
fetters, hard and unnatural; but even 
so, the Payne style that I admire is 
that admired by the Elizabethans, and 
already growing a little old-fashioned in 
1637. while the more naturalistic or prosy 
style that we see in Castro is one that 
belongs to a later period and is quite 
consistent with the suggestion that I now 
make-that L. A. Castro is the Laureys 
A. Castro who, as Mr. Manwarin~ tells 
us, was " entered as a ' Master ' 111 the 
Liggeren of the Lucas Guild of Antwerp 
in 1664-5 " ; that at that date he was 
still a young man, perhaps only just out 
of his apprenticeship to the art of paint
ing, and that the fine painting of the 
Sovereign of the Seas was executed, if not 
later than that date, certainly not even 
twenty years before it ; and consequently 
that Payne's print, except in so far as he 
was indebted to Peter Pett for a probably 
diagrammatic "plot or draught," was 
entirely original with him, and, fail
ing the said " plot or draught," which 
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:NOTES. 

may yet turn up, that there is for it no 
" long lost original "to seek. 

With Mr. Manwaring's other suggestion 
that Charnock (or some quite unscrupu
lous person who was responsible for his 
so often misleading illustrations) had 
Castro's painting copied for his picture 
of the So;_·ereign of the Seas, I think 
most people who compare them will 
agree. The Trinity House painting, how
ever, looks to me like a very modified 
version of Payne-note especially the 
foresails in each of the three.-R. 
MORTON NANCE. 

CASTRO'S PAINTING OF THE 
" SOVEREIGN." 

Besides Mr. Manwaring's article hi THE 
MARINER'S MIRROR on this subject there 
was a column devoted to it in The Times 
Literary Supplement o£ Septe.mber 3oth, 
under the heading "Notes on Sales." 
The writer mentions the articles on the 
Royal Sovereign which appeared in these 
pages in ~913 in very flattering terms ; but 
does not seem to agree with them, since 
he repeats the statement that the 
Sovereign '' was cut down to a 2-decker " 
in 1652, and appears to believe that the 
original of Charnock's plate was really a 
painting by Van de Velde with no connec
tion with Payne's engraving. For some 
reason he refers to the two Dutch artists 
throughout as "VandeVelde" ; he also 
fails to notice that recent research has 
shown that they were in England as early 
as Midsummer of 1672. 

He gives the following information 
about painters of the name L. Castro. 
One was " a painter of historical and genre 
subjects, four of which were engraved by 
John Smith (1654-1727)." Another was 
" the Spanish artist, an ecclesiastic, 
Leonardo Antonio de Castro (? 1655-
1745)," said by another authority to 
have been" living about 1640." A third 
was Lorenzo de Castro, who painted 
portraits of the Lord Mayor of London 
and his wife in 168o. 

Personally I find it very difficult to 
believe that Castro's painting was the 
original of Payne's engraving. First, the 
wording ·of Heywood's remarks about the 
engraving certainly gives one the im
pression that Payne was entirely respon
sible both for drawing the picture and for 
engraving it. Secondly, the print itself 
mentions Peter Pett, the " archinau
pegus," and I. Payne, the" sculptor," but 
says nothing of any intermediary " pic
tor." Thirdly, the only very definite 

variation in the ship seems to me to point 
to a later date for the picture than for the 
engraving. I refer, of course, to the 
presence in the foresail and the fore and 
main topsails of reef-bands with eyelet 
holes exactly like those in Thomas 
Browne's" frigate" of 1661-2 (" M. M.," 
III., 10). On the other hand, a mistake of 
Payne's, the position of the mizzen yard 
outside the rigging, does not occur in the 
painting; that, however, is a thing that 
an artist who was acquainted with ships 
would be almost sure to notice and 
correct. This reefing gear would seem 
to be the determining factor. If it can be 
shown that it is a later " improvement" 
in the picture, or that such a method of 
shortening sail was indeed in use in 1637, 
well and good ; Castro's painting was 
almost certainly Payne's original. If 
not, there is no other possible conclusion 
than that Castro copied Payne.-R. C. 
ANDERSON. 

SOUTH KENSINGTON RIGGING 
PLANS. 

In the British Navy, when·I first went 
to sea, all three-masted ships had Main 
Braces led forward, and also Main Braces 
led aft. The latter were called the After 
Main Braces. The former were called 
the Preventer Main Braces, and invari
ably led to the foremast just under the 
fore-top, the hauling part being taken 
through a block down to the deck. 
Sometimes the Preven ter Main Braces 
crossed under the Fore-top, so that the 
starboard brace came down on the port 
side, and vice versa. I joined H.M.S. 
Cumberland, a two-decker, in 1853. She 
had been put in commission at least 
as far back as 1851. Her Preventer 
Main Braces were led to the foremast, 
and there was no sign that this was con
sidered a novel fitting. It was a tradi
tional item in Station Bills of the period 
that, when the ship was put about with 
" all hands," the Marines should man the 
Preventer Main Braces. This may, per
haps, be regarded as evidence of antiquity 
I think that brigs rarely had After Main 
Braces, though a tackle was put on 
temporarily in heavy weather to.serve as 
such.-C. A. G. B. 

FIJIAN CANOES. 
The expression " double canoe " used 

by H. H. B. in the" M. M." of August 
last (pp. 248-g) is alw·ays restricted in Fiji 
to canoes constructed with twin hulls 
the type known in the native language as 
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NEwHousE's SIJJP, r686. 

VAN YK's SHIP, 1697· 

D
ow

nl
oa

de
d 

by
 [

N
ew

 Y
or

k 
U

ni
ve

rs
ity

] 
at

 2
0:

07
 1

8 
M

ay
 2

01
5 



NOTkS, 347 

the .drua. These. have been virtually 
extinct for thirty-five years past, with a 
single exception built to the order of the 
late Roko Tui Cakau, Provincial Chief; 
in 1905-7. She was only 20 feet long, 
and was intended as a model of the old 
stamp of drua. The Chief presented her 
to me in the name of his son, to whom I 
had stood sponsor at his baptism during 
a visit H.M.S. Pylades paid to Somosomo. 
This little canoe was sailed by two natives 
from Lomaloma to Somosomo, and 
thence to Suva, in 1907 (a matter of 250 
miles of open ocean). She was an object 
of great beauty and the cynosure of 
every native; and doubtless good care 
has been taken of her by those into whose 
possession she passed when I quitted 
the Colony in 1908. Fifty years ago 
the old Chief of Ba'_i, Ratu Cakoba u, had a 
huge drua built, whose crew numbered 
eighty men ; and she could carry two 
hundred more as passengers. I remember 
her afloat in the late 'seventies ; and, 
standing in her hold, I could not see over 
the gunwales, so that her depth of 
hold was not less than 6ft., at about the 
midship section. The hulls were con
structed of several immense logs of the 
vesi tree (Afzelia bijuga) scarfed together 
and sewn with sennit at all the joints 
and payed. There was not a nail any
where about her, After the old Chief's 
death this canoe was buried in mud as a 
sign of respect to his memory. 

On the occasion of the coronation 
festivities at Suva in honour of King 
Edward I managed to muster twelve fine 
sailing-canoes of the camakau type, i.e., 
with a solid outrigger to windward, in
stead of a hollow twin hull ; and a highly 
picturesque and sporting race took place 
between them. Few, even of the cama/1au 
canoes, now remain; but it is not so much 
the motor-boat as the 10-toncutterofwhite 
man's build that is responsible for their dis
appearance. Motor boats did not exist in 
Fiji waters before 1900; but after that date 
they multiplied rapidly. The takia, or 
river canoe, is now largely superseded by 
small flat bottomed skiffs or '· scows " 
that are easily poled or sculled. ' 

The Fijian canoe-sail is never set 
" apex downwards in fair weather 
fashion " in the manner H.H.B. sug
gests; the tack is invariably set right 
for'ard, with the point of the" yard " 
resting in a slot worked in the deck to 
receive it, the lower spar posing as a 
much cock~d-up" boom," like a lateen, as 
H. H. B. nghtly states. It is, in fact, a 
lateen sail; but the tack is alway.,; 

shifted from end to end of the canoe in the 
act of going about, as the outrigger must 
always be tO windward. The first order 
given in tacking is therefore " lave," 
which .. means " let her go off "-not, as 
with us, to luffuptothe wind. Simulbne
ously the sheet is eased off till quite 
slack-again the opposite of our practice 
-and two men lay hold of the tack with 
its junction of yard and boom and run 
with it to the opposite end of the canoe 
(which then becomes the bow) ; they pass 
to leeward, of course, of the mast, which 
is only stayed on the outrigger, i.e., 
weather, side, and tilts over fore and 
aft ways with the same movement, its 
heel resting on what I may call a trunnion 
to facilitate and control the action. She is 
next luffed up to full and by for the 
followrngboard. To jibe is impossible; to 
attempt it means that mast, sail, and 
everything must collapse and come down 
by the run. 

In the Challenger Reports au excellent 
photograph of a drua y> given' in Plate 
XIX. onpage5o8 of Narration, Vol. I., 1st 
p,ut. There are also many sketches of 
Fijian canoes in an admirable little book 
by Mrss A. Gardner King, entitled' • Islands 
Far Away," just published by Sefton & 
Co.-B. G. C. 

VAN YK'S SHIP. 
Mr. J. N. Benbow has kindly lent me 

for use in the " M. M." a book called 
" The Whole Art of Navigation," pub
lished by Capt. Daniel Newhouse in 1686. 
In it there are two plates of a ship under 
sail, the one reproduced herewith, from 
p. 130 of Book V., and another with 
exactly the same hull, but with a different 
trim of the sails, on p. 102 of Book III. 
The former at once struck me as familiar, 
and after some search I discovered that 
it was extraordinarily similar to the ship 
at p. 362 of Van Yk's" De Nederlandsche 
Scheeps-Bouw-Konst Open Gestelt," 
published in 1697. This I also reproduce, 
and I think readers . will agree with me 
that they cannot possibly be independent 
productions, though some of the obvious 
differences between English and Dutch· 
ships do appear in the two plates. At 
first sight the natural conclusion is that 
Van Yk copied from Newhouse, but a 
closer inspection makes this rather doubt
ful, since Newhouse's ship's hull is so 
very much inferior to Van Yk's, and shows 
such signs of having been engraved by 
someone who did not. quite understand 
what he was copying. Clearly Newhouse 
cannot have copied from a book which 
appeared II years later than his, so the 
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NOTES 

only other possibility is that they both 
copied a third plate or drawing of 1685 or 
earlier. It would be very' interesting 
to identify this common original if it is 
still to be found.-R. C. ANDERSON. 

OLD BUILDING YARDS. 
In January, 1920, Mr. B. Cochrane 

gave a list of old building yards in the 
Solent district, marking one of them, 
Mistleythorne, as "situation unknown." 
This yard was not on the Solent, but in 
Essex, on the Stour above Harwich. 
Between 1779 and 1807 twelve warships 
.were built there, beginning with the 
Thorn and ending with the Clio. For a 
full list see" Victoria County Histories
Essex," II., pp. 289, et seq.-P. LAVER. 

COAST NAMES. 
Some time ago Mr. Brindley called 

attention to the interest to be found in 
names of shoals. The whole of coast 
nomenclature is a subject worthy of 
being discussed in the MARINER's MrRROR. 
The names fall into two chief groups : first 
generic terms for shoals, channels, and 
the like, and, secondly, particular names. 

Of the first group :some are found all 
round the coast, and others curiously 
limited. Of wide use are such words as 
horse, fatch, shelf, swatch, or swashway, 
and, o course, the obviom; terms like 
sand, rocks, point, head, and channel. 
Others are more local : noust in the Ork
neys is a place where a boat can be hauled 
up, while geo is a cleft in the cliff which 
may or may not permit of landing. 
Roost is the Orkney word for a race or 
tide rip. Hard in South England is self
explanatory, and tells of harbours where 
wide stretching mud prevents landing 
at low tide except at a few, generally 
artificial, causeways. So accustomed are 
South Englishmen to the word that the 
rocky geo where the King landed in 
Fl9tta was named King's Hard, a name 
which must be meaningless to the in
habitants of that iron-bound reg!.on. 
Staithe is the Norfolk name for a landing 
place, and stairs-not steps-is almost a 
technicality in London River, while in 
Essex the road that gives entry through 
the sea wall is called a head. Small 
islands are variously named. In the 
Orkneys they are holms. Off the North 
Coast of Ireland, and doubtless elsewhere, 
they are skerries, and this word seems 
always to connote rockiness. A curious 
term for island is found in Langston 
Harbour, and perhaps nowhere else
binnsss. Channels and creeks in. the 
pmd have many names. Slade in the 

Thames is, I believe, used almost in the 
same sense as swatchway. In Chichester 
Harbour a mud creek, such as in Langston 
or Portsmouth Harbours would be called 
a lake, is known as a rithe (th as in 
" thing"). Farther East, beyond Selsey
Bill, I am told the word rije signifies a 
drainage channel on the land side of the 
sea wall. In such regions land and sea 
mergeoneintotheother, anditis perhaps 
not straying too far to note the Sussex 
dik, or ditch, and the brooks or meadows 
which the diks intersect. 

The particular names, Royal Sovereign, 
Shoal, Medusa Channel, Russell's Lake, 
the Roar Bank, and the rest are naturally 
innumerable, and may be left to Mr. 
Brindley's painstaking search. Will he 
publish an appendix of mewstones and 
peewit islands ? Many local names are 
merely general terms that have ceased, as 
it were, to be able to stand alone. Such 
are Queen's Hythe and Rotherhithe, and 
the H~1the at Maid on in Essex-though this 
last may almost be said to provide an 
instance of the word as a substantive and 
not a mere name. Swin and Swale seem 
once to have been more than local terms, 
but I know of neither beyond the Thames 
Estuary at the present time. Oaze is 
merely oose or mud. Perhaps some 
people do not realise that that rather 
foreign looking name the Hamoaze is so 
homely. Yantlet Creek, or the Yantlet, 
opens into Sea Reach, but the South 
Yantlet runs by Nor Marsh in the Med
way. And is Nor Marsh connected by 
name with the Nore Sand? The Yotlet, 
which the charts call Yoke Fleet Creek, is a 
limb of that maze of improbably named 
channels that debouch between Shoebury 
and Foulness. Another is called The 
Violet. Ower seems to have a meaning, 
since it occurs off Selsey and in the 
North Sea, not to speak of Ower Lake in 
Southampton Water. Lower Hope is now 
a local name; but a hope must mean a bend, 
for where the Thames winds- excessively 
between Windsor and Boveney Lock, we 
find another Lower l!ope and an Upper 
Hope to match. 

The above are only a few examples 
taken at random. There must be scores 
besides. What is needed is a list of 
terms and of names, and much of the 
interest lies in trying to find general 
meanings in the names, and in the discov
ery that words which in one part are out 
of use save as names are in other places 
still used generically. What was an 
ower, and is there such a thing as a ness ~ 
-ALAN MooRE, 
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